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draw standing ovations. 


Merrill Lynch is proud to salute the 
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WESTPORT, MASSACHUSETTS WWW.WESTPORTRIVERS.COM 


Holiday Pops concerts 
conducted by Keith Lockhart 
and special guest conductors 
The Boston Pops Orchestra 
The Boston Pops Esplanade 
Orchestra 
Tanglewood Festival Chorus, 
John Oliver, conductor 
Members of Back Bay Chorale 
and Providence Singers, 
Julian Wachner, director 


Tickets: $20-$70 

Visit the Symphony Hall Box Office 
Monday — Saturday, 10am — 6pm or 
call SymphonyCharge at (617) 266-1200. 


Order online at www.bso.org. 


All patrons, regardless of age, must have a ticket. 
In consideration of other patrons, please note 
that children under the age of four are not 


permitted at evening Holiday Pops performances. 


& } TDD/TTY (617) 638-9289 


ALL PROGRAMS AND ARTISTS SUBJECT TO CHANGE. 


SEASON 


WEDNESDAY, DECEMBER 26 
3 pm, 7:30pm 


THURSDAY, DECEMBER 27 
3pm, 7:30PM 


FRIDAY, DECEMBER 28 
3pM, 7:30pm 


SATURDAY, DECEMBER 29 
3pm, 7:30pm 


SUNDAY, DECEMBER 30 
3pm, 7:30pm 


New Year’s Eve 

(idem Mele dit-laemaclileliiane)s 

The Boston Pops 
Esplanade Orchestra 

MONDAY, DECEMBER 31 

Doors open 8:30pm. 

Concert begins at 10:15pm. 

Special Prices: $150, $105, $95, $75 
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CAN A 
PRIVATE BANK 
OFFER YOU MORE 
CUSTOMIZATION? 


At Boston Private Bank, we offer a complete suite of 
banking and investment services to put your money 
to work effectively and safely. This enables us to 
respond to your needs — investing for retirement, 
funding college expenses, making an opportunistic 
purchase — with a customized approach that will 
suit you perfectly. At Boston Private Bank we offer 
you more ways to handle your money so you can 


meet your financial needs. 


For information contact 
Mark Thompson, President 
at (617) 912-1900 or mthompson@bpbtc.com 


BOSTON PRIVATE BANK 
TRUST COMPANY 


A Boston Private Wealth Management Company 


Member FDIC www.bostonprivatebank.com ie 
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Youd be surprised 
what were up to. 


Mention the name Bose® and peo- 
fe) {=MULS0 T=) | Vaal ia) ae) mare aal=e-18(0|(0 
products, like our world-renowned 
Wave? radio. After all, home audio 
is where we first earned our reputa- 
tion as the most respected name in 
sound. Today we create premium 
audio systems for everything from 
luxury automobiles to retail stores 
to aircraft and even the space shuttle. 
So the next time youre impressed by 
a sound system, look for the Bose 


Xf f | logo. You may be surprised what 
. “ | 
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\ FT $9" 
\, 
“Bose breaks the mold ... Who said 
American companies can’t innovate?” 


— Rich Warren 


To learn more about Bose and Bose 
products, visit us on the Web at 
www.bose.com/cm 


Or call us at 1-800-444-BOSE. 
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2001-2002 SEASON 


Presenting Sponsor: (Os Merrill Lynch 


Saturday, December 1 at 3:00 p.m. 
Sunday, December 2 at 3:00 p.m. 
Friday, December 7 at 7:30 p.m. 
Saturday, December 8 at 3:00 p.m. 
Sunday, December 9 at 3:00 p.m. 
Symphony Hall 


Grant Llewellyn, conductor 


George Frideric Handel 
(1685-1759) 


MESSIAH 


ParRT THE FIRST 
— Intermission — 
PART THE SECOND 

— Pause — 


ParRT THE THIRD 


Nancy Argenta, soprano 
Brian Asawa, countertenor 
Finnur Byarnason, tenor 
Stephen Powell, baritone 


These performances are dedicated in loving memory of Candace Williams MacMillen Achtmeyer. 


The program runs for two hours and forty-five minutes. 


The audience is respectfully asked to turn off all electronic watches, paging devices, and cellular 
phones during the performance. 


The December 1, 2001 concert will be broadcast on National Public Radios 
“SymphonyCast” on WGBH 89.7 FM, December 2, 2001 at 2:00 p.m. 
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“A FINE ENTERTAINMENT” 
Handel’s Messiah 


part of our cultural landscape that it seems 


George Frideric Handel 
Born: 23 February 1685; Halle, Germany 
Died: 14 April 1759; London, England 


George Frideric Handel composed Messiah 
for his 1741 concert season at the King's 
Theatre in London, when he finally 
realized that the English public would 
rather hear an oratorio in their native 
language than an Italian opera. This 
"sacred entertainment" offers the story of 
Christ's life through a collage of Biblical 
quotations assembled by Charles Jennens. 
Part I concerns the prophecies of Christ's 
birth and the Christmas story; Part II takes 
us through the harrowing events of the 
Crucifixion, and Part III explores the wider 
implications of Christ's message. Handel 
uses every dramatic operatic device at his 
disposal to set these texts vividly and 
memorably; the work was immediately 
successful, and Handel ended up reviving 
it every season for the rest of his life. 


“The whole is beyond any thing I had a notion 
of until I Read and heard it. It seems to be a 
Species of Musick different from any other... 
tho’ the Composition is very Masterly and 
artificial, yet the Harmony is So great and open, 
as to please all who have Ears & will hear, 
learned & unlearn‘d...” 


INCE the Bishop of Elphin’s rapturous 
S review of its Dublin premiere in 1742, 
Messiah has become one of our most 
familiar and popular musical landmarks. The 
chief difficulty with hearing it today, of 


course, is that it’s so familiar: like Hamlet or 
King Lear, the work has become so much a 


like we always already know it. But, again like 
Shakespeare, its greatness lies in the fact that 
it is also always more interesting and 
remarkable than we have remembered. 

The composition of Messiah in 1741 
proved to be a turning-point in Handel’s 
By then, he had accepted that his 


Italian operas were simply not popular with 


career. 


the London audiences, who found them 
pretentious and unintelligible. Instead, 
Handel offered the public a new kind of 
entertainment, one that dealt with suitably 
uplifting sacred themes in plain English. In 
the words of his librettist Charles Jennens, 
these oratorios would ensure that “the 
Solemnity of Church-Musick is agreeably 
united with the most pleasing Airs of the 
Stage.” Handel’s other oratorios are all 
dramatic re-tellings of Biblical events. 
Messiah is something very different. Except 
for the brief nativity scene in Part I, where the 
Angel speaks to the Shepherds, the libretto is 
entirely made of Biblical quotations that 
comment on the events at hand, instead of 
This was an elegant way 


chief 


objection against sacred oratorio, for the 


enacting them. 
around the eighteenth-century 
Messiah never actually sings. 

The idea of putting the central story of 
Christianity on the concert stage was a novel 
and potentially shocking idea. To have this 
story told entirely in the form of quotations 
from both the Old and New Testament was 
remarkable indeed. But this also opened the 
way for a far greater breadth of symbolic 
reference. Charles Jennens used a passage 
from St. Paul to sum up the program of his 
“Scripture Collection:” “God was manifested 
in the Flesh, justifyd by the Spirit, seen of 
Angels, preached among the Gentiles, 


es 


believed on in the World, received up in 
Glory.” All this is more than a simple retelling 
of the life of Christ. 


quotations 


Jennens’ web of 
draws our 
attention away from the 
actual events to the 
theological implications of 
Jesus’ story. In Part II, for 
example, the tremendously 
dramatic story of Christ's 
crucifixion is conveyed 
entirely through the 
language of the Old 
Testament, since these are 
the prophecies that the 
Crucifixion is seen to fulfill. And Part HI has 
no plot at all; it is actually a version of the 
Anglican burial service, emphasizing the 
resurrection of the body and Christ’s victory 
over sin. 

On first glance, the grandeur of Jennens’ 
conception is not particularly reflected in 
Handel’s instrumentation. Immediately upon 


Messiah, Handel 


composing his oratorio Samson, and for that 


completing began 
he used an especially large and colorful 
orchestra. Perhaps because he was unsure of 
the resources available to him in Dublin, 


RAO it a SS Oa DNS ie dei aah ah Se hee a Se) 
"Handel was a real 


cosmopolitan; his own 
conversation drew on at 
least four languages, and the 
his musical discourse was 


no less international.” 
IA Be My GH Hes ere A Ee tae et 


Handel scored Messiah for the standard 
Baroque orchestra of strings, oboes, bassoon, 
trumpets, and drums. Using only these 
simple means, however, he 
makes astonishingly telling 
effects. For example, we 
first hear the trumpets 
only “from a distance, and 
softly” (that is, offstage) in 
“Glory to 
God,” without their usual 
accompaniment of drums. 
Their full 
revealed much further on, 
well into the Hallelujah 
Chorus, where they are finally heard onstage 


chorus 


brilliance is 


with the timpani. 

The musical language of Messiah is in 
fact extraordinarily rich. Handel was a real 
cosmopolitan; his own conversation drew on 
at least four languages, and his musical 
discourse was no less international. The score 
of Messiah easily accommodates the English 
anthem tradition, the Italian opera aria, the 
tumultuous crowd-scenes of German 
Lutheran Passions, and even the sharply- 
dotted French opera overture, in its first 


oratorio appearance. This musical wealth was 


HANDEL AND THE ORATORIO 


The oratorio takes its name from the space where these sacred narratives were first heard. 
"Oratorio" is the same as our word "oratory," which can mean both the art of declamation 
and the place in which you declaim. For the Italians of the late Renaissance, the oratory 
was the place you went to hear great preaching. You could also hear great music there, 
since Counter-Reformation preachers soon realized that music was a powerful tool in 
reaching the soul, and by the seventeenth century concert settings of sacred stories had 
become a popular genre. Handel made his first contribution to the art of the oratorio 
with a sensational dramatization of the Resurrection story while he was in Rome at the 
age of twenty-one. He returned to this genre after he moved to England; his first oratorio, 
Esther, was to be staged in 1732, but the Bishop of London insisted on a concert version, 
thus ensuring that Handel's oratorios would always be concert productions. By 1741, 
Handel had accepted that the English would never support an Italian opera, and he began 
to produce an extraordinary sequence of oratorios beginning with Messiah. These "sacred 
entertainments” combine the great choral tradition of English anthems with the 
traditional recitatives and da capo arias of Italian opera. 


—Robert Mealy 
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somewhat lost on Jennens, who thought that 
the score was not entirely up to his libretto 
and complained vociferously about “some 
weak parts, which [Handel] 
was too idle & too obstinate 
to retouch, tho’ I used great 
importunity to perswade 


him to it.” 
After a rapturous 
welcome in Dublin, 


Messiah received a decidedly 
mixed reception in London, 
where Jennens noted “a 
clamor raisd against it, 
which has only occasiond 


it's being advertisd without 
<4 


its Name.” Perhaps because 
of this controversy, Handel 
seems to have been 
reluctant to present Messiah the following 
season. Only in 1749 did it become a regular 
part of Handel’s season, performed just before 
Messiah 
performances began to serve as a benefit for a 
new local charity. The “Hospital for the 


Maintenance and Education of Exposed and 


Hasters adiiens diextamyear wrthe 


Deserted Young Children,” otherwise known 
as the Foundling Hospital, welcomed Handel 
to its board of governors in 1750, and from 
then till Handel’s death a performance in the 
Hospital Chapel of Messiah at Eastertime 


became an annual event. 





George eae ‘Haidel 


Each season he revived Messiah, Handel 
had to contend with a different roster of 
singers, and each revival of the work entailed 
a certain amount of re- 
arrangement and 
transposition of arias to 
accommodate the casts he 
had to work with. In past 
performances of Messiah, 
the Handel & Haydn 
Society has reflected these 
changing versions by 
performing a different one 
each season. This year, 
instead of re-creating a 





specific historical occasion, 
eh the Society will present a 
version tailored for the 
current occasion. We hope 
this version authentically re-creates the 
reactions of Bishop Elphin’s fellow-listeners: 
“They seem‘d indeed throughly engag'd from 
which Showd that 


they were not only pleasd, but affected with 


one end to the other ... 
the performance.” 


© Robert Mealy 

Scholar and performer Robert Mealy has 
recorded and toured with many period 
instrument ensembles, including Sequentia, the 


Kings Noyse, Les Arts Florissants, the Boston 
Camerata, and the Handel & Haydn Society. 


The instruments, techniques, and performing styles are typical 
of the period in which the music was composed. 


The website, however, is not. 


Hi 


www.handelandhaydn.org 


Buy Tickets, Read Program Notes, Learn about our Concerts... 
Get Historically Informed. 
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Excerpts from Hallelujah, Amen!: The Story of the Handel and Haydn Society of Boston, 
by H. Earle Johnson. Mr. Johnson describes He*H’s inaugural concert, where its musicians 
performed excerpts from Handels Messiah. 


CHRISTMAS NIGHT, 1815... 


“...An evening crisp and clear, 


watched over by a giant moon that 
shone on rooftops slanting down to 
frosty windowpanes with candles 
winking in the 
wind. Woodfires 
burned _ brightly, 
sending puffs of 


finding a throng of nearly one 
thousand persons to fill each boxpew 
to capacity and occupy every one of 
the special seats constructed in the 
Pressed 
closely together in 
the choir at the 
rear 


aisles. 


were one 









































































































































cheerful smoke hundred singers— 
curling out of ninety men and 
chimneys. Streets ten courageous 
were quiet in the VR RY women, an 
hush of a winter's Ea ih orchestra of 
night. Only the Interior of King’s Chapel, twelve, and the 
birds were to be then Stone Chapel c. 1786 organist. Some of 
pitied, huddling COS POSES Rey the men _— sang 


on gray branches that traced strong 
outlines on the sky. Evergreens spoke 


of 


reminding all that this was a day of 


summer and _ winter, too, 


great Joy in a season of sweet peace... 


“There was a concert at six o'clock on 
Christmas evening at Stone Chapel in 
School Street... The Columbian 
Centinel and the New England 
Palladium each had observed with 
paternal eye rehearsals of a group of 
singers and sent out word that this 
evening might be both ‘scientifik’ and 
pleasing. Yet there was surprise in 


falsetto, taking the soprano and alto 
parts; there was nothing strange in 
that. 


“What joy was here in this very long 
program of works from the most 
approved masters!... when the entire 
chorus at last rose to proclaim “The 
Lord Shall Reign for Ever and Ever’ 
and go on to greater marvels of 
reverberant sound with ‘Hallelujah! 
For the Lord God Omnipotent 
Reigneth,’ one thousand hearts were 
filled to overflowing with praise...” 
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Grant Llewellyn, Conductor ; 


2001-2002 marks Grant Llewellyn's inaugural season as Music 
Director of the Handel & Haydn Society. One of a new generation 
of exciting young conductors, Grant Llewellyn won a prestigious 
Conducting Fellowship at the Tanglewood Music Center in 1985, 
where he worked with Leonard Bernstein, Seiji Ozawa, Kurt 
Masur, and Andre Previn. Mr. Llewellyn has served as Assistant 
Conductor of the Boston Symphony Orchestra, Associate 
Conductor of the BBC National Orchestra of Wales, Principal 
Guest Conductor of the Stavanger Symphony, and Principal 
Conductor of the Royal Flanders Philharmonic. He has appeared 





as guest conductor with orchestras throughout the world, including 
the Québec Symphony Orchestra, the Toronto Symphony, the Netherlands Chamber Orchestra, 
SWR Radio-Sinfonieorchester Stuttgart, the Trondheim Symphony Orchestra, and such major 
British orchestras as the Hallé, Royal Scottish National Orchestra, and Royal Liverpool Philharmonic 
Orchestra. Also in demand as a conductor of opera, his recent projects have included his debut with 
the English National Opera conducting The Magic Flute in 2000, Dido and Aeneas at Spoleto USA, 
and performances of Handel's Radamisto with the Opera Theatre of St. Louis. Over the next two 
seasons, Grant Llewellyn will debut with no fewer than eight U.S. orchestras, including the Houston 
Symphony Orchestra, Brooklyn Philharmonic, and St. Paul Chamber Orchestra. Regular 
appearances with the BBC National Orchestra of Wales bring Mr. Llewellyn back home to his family 
in Dinas Powys, near Cardiff, Wales. Grant Llewellyn first conducted H&H in April, 1999 in a 
program featuring English and Italian madrigals. 


Nancy Argenta, Soprano 


Since making her professional debut in 1983, Nancy Argenta has 
distinguished herself as one of the world’s foremost sopranos. She 
works closely with such conductors as Trevor Pinnock, Christopher 
Hogwood, John Eliot Gardiner and Roger Norrington and has 
sung with the Philharmonia Orchestra, Diisseldorf Symphony, St 
Luke’s Orchestra of New York, and the Symphony Orchestras of 
Toronto, Montreal, Sydney, and Melbourne. In opera, concert and 
recital she has performed at many leading festivals including Aix- 
en-Provence, Mostly Mozart, and the BBC Proms. Her large 
discography includes the works of Bach, Purcell, Haydn, and 
Mozart. The 2000-2001 season included concerts with the 
Academy of St Martin in the Fields and Ian Watson in Bach’s B Minor Mass, Toronto Symphony 
Orchestra and Hogwood in Mozart's Requiem, Academy of Ancient Music and Paul Goodwin in 
Bach’s Christmas Oratorio, and the Philharmonia Baroque and Nicholas McGegan in Handel's Acis 
e Galatea. \n the 2001-2002 season Ms. Argenta appears with the English Concert Orchestra in 
concerts in the Netherlands and Belgium and with Les Violins du Roy in programs highlighting 
Bach's B Minor Mass and Christmas Oratorio. Born and raised in Canada, Nancy Argenta now lives 
in England. These performances mark her debut with the Handel & Haydn Society. 
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Brian Asawa, Countertenor 


Countertenor Brian Asawa studied music at UC-Santa Cruz, 
UCLA, and the University of Southern California in Los Angeles. 
His career was launched in 1991 when he became the first 
countertenor to win the Metropolitan Opera National Council 
Auditions. Recent performances have included Athamas in Semele 
with San Francisco Opera and his Italian debut as Oberon in 
Britten's A Midsummer Night's Dream at Teatro di San Carlo in 
Naples. Recent operatic engagements include: Orlofsky in Die 
Fledermaus, Yolomeo in Giulio Cesare, Farnace in Mitridate, and 
Orfeo in Orfeo ed Euridice. Mr. Asawa has recorded extensively and 
maintains an active performance schedule, including opera, 
concert, and recital appearances. Future engagements include Sesto in Giulio Cesare in Toronto, 
Handel's Messiah with the Deutsche Philharmonic Bremen, a Vivaldi cantata concert with Dresden 
Musikfestpiele, and Duo Continuo Recital with Juanita Lascarro and Emmanuelle Haim in 


Columbia and Vienna. Mr. Asawa makes his H&H debut in these performances. 





Finnur Bjarnason, Tenor 


Finnur Bjarnason was born in Reykjavik, Iceland, and studied 
singing at the Guildhall School of Music and Drama. Operatic 
experience includes the male chorus in Britten's Rape of Lucretia for 
Icelandic Opera and the cover of Don Ottavio in Glyndebourne 
Touring Operas Don Giovanni, where he sang the premiere to 
much acclaim. Mr. Bjarnason is currently studying at the National 
Opera Studio. Future engagements include Don Ottavio in Don 
Giovanni at the Glyndebourne Festival and Tebaldo in Bellini’s / 
Capuleti e Montecchi at Grange Park Opera, Lensky in Eugene 
Onegin on the Glyndebourne Tour, Odoardo and the Cover of 


Lurcanio in Ariodante at English National Opera and Tamino in 





Zauberflite, at Icelandic Opera. Mr. Bjarnason makes his H&H and American debuts with these 


performances. 


Stephen Powell, Baritone 


The 2001-2002 season brings many important opera and concert 
performances for American baritone Stephen Powell. Appearances 
include Germont in La Traviata with the Portland Opera, Ulysses 
in I/ Ritorno d’Ulisse in Patria with New York City Opera, Marcello 
in La Bohéme at Lyric Opera of Chicago, George in Of Mice and 
Men with the Edmonton Opera, Sharpless in Madama Butterfly 
with the Arizona Opera and his role debut as Figaro in // barbiere 
di Siviglia with Opera de Québec. Mr. Powell recently performed 
with Florentine Opera, Berkshire Opera, Florida Grand Opera, 
San Diego Opera, Glimmerglass Opera, and the Metropolitan 





Opera. He has made numerous appearances with New York City 
Opera including the title role in Hindemith’s Mathis der Maler, Papageno in Die Zauberflote, and 
Ford in Falstaff; Orchestral highlights of past seasons include appearances with Les Violins du Roy, 
Boston Baroque, Philadelphia Orchestra, San Francisco Symphony, and Houston Symphony. 
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H&H ORCHESTRA 


VIOLIN I 

Daniel Stepner, concertmaster 
Joan & Remsen Kinne Chair 

Sue Rabut Cartwright 

Judith Eissenberg 

Jane Starkman 

Anne-Marie Chubet 

Julia McKenzie 

Barbara Englesberg 

Judith Gerratt 


VIOLIN II 
Linda Quan* 
Dr. Lee Bradley III Chair 
Etsuko Ishizuka 
Elizabeth Abbate 
Guiomar Turgeon 
Maria Benotti 
Rebecca Tinio 


VIOLA 
David Miller* 
Chair funded in memory 
of Estah & Robert Yens 
Laura Jeppesen 
Susan Seeber 


Dorcas McCall 


CELLO 

Reinmar Seidler* 
Candace & William 
Achtmeyer Chair 

Alice Robbins 

Sarah Freiberg 


BASS 

Michael Willens* 
Amelia Peabody Chair 

Anne Trout 


* principal 


H&H CHORUS 


John Finney, Chorusmaster 


OBOE 
Stephen Hammer* 
Chair funded in part by 
Dr. Michael Fisher Sandler 
Marc Schachman 
William Thauer 
Audrey Markowitz 


BASSOON 
Marilyn Boenau* 
Charles Kaufmann 


TRUMPET 
Jesse Levine* 
Paul Perfetti 


TIMPANI 


John Grimes 


HARPSICHORD 
Michael Beattie 


ORGAN 


Frances Fitch 


The Cabot Family Chorusmaster Chair 


SOPRANO 

Gail Plummer Abbey 
Elizabeth J. Brant 
Marilyn Bulli 
Susan Consoli 
Janice Giampa 
Anne Harley 
Silvia Irving 
Sharon Kelley 
Shannon Larkin 
Jill Malin 

Carol Millard 


ALTO 

Deborah Cundey Owen 
Susan Byers Paxson 
Krista River 

Letitia Stevens 

Susan Thomas 

Susan Trout 


Mary Ann Valaitis 


TENOR 

James DeSelms 
Gerald Thomas Gray 
Stuart M. Grey 
Randy McGee 


Art Rawding 
Arthur Rishi 
Mark Sprinkle 


BASS 

Peter Gibson 

Joe Dan Harper 
Herman Hildebrand 
Kyle Hoepner 

Brett R. Johnson 
David McSweeney 
Mark McSweeney 
Clifford Rust 


The He-H Chorus 1s funded in part by a generous gift from the Wintersauce Foundation. 
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George Frideric Handel: Messiah 


Original English text taken from the Scriptures by Charles Jennens (1700-1773) 


Les traducciones en Espafiol del texto del Mesias se pueden obtener en el lobby. 


PART THE FIRST 
SINFONY 


RECITATIVE, ACCOMPANIED 

Tenor 

Comfort ye, comfort ye, my people, saith your 
God: Speak ye comfortably to Jerusalem, and 
cry unto her, that her warfare is accomplishd, 
that her iniquity is pardoned. The voice of Him 
that crieth in the wilderness: Prepare ye the way 
of the Lord, make straight in the desert a 
highway for our God. (Isaiah XL, 1-3) 


ARIA 

Tenor 

Ev'ry valley shall be exalted, and ev'ry mountain 
and hill made low, the crooked straight and the 
rough places plain. (Isaiah XL, 4) 


CHORUS 

And the glory of the Lord shall be revealed. And 
all flesh shall see it together, for the mouth of the 
Lord hath spoken it. (Isaiah XL, 5) 


RECITATIVE, ACCOMPANIED 

Bass 

Thus saith the Lord of Hosts: Yet once a little 
while, and I will shake the heav’ns and the earth, 
the sea, and the dry land, all nations I'll shake; 
and the desire of all nations shall come. The 
Lord, whom ye seek, shall suddenly come to His 
temple; even the messenger of the Covenant 
whom ye delight in, behold, He shall come, 
saith the Lord of Hosts. 

(Haggai II,6-7; Malachi III,1) 


ARIA 
Countertenor 
But who may abide the day of His coming, and 


Ls 


who shall stand when He appeareth? For He is 
like a refiner’s fire. (Malachi III, 2) 


CHORUS 
And He shall purify the sons of Levi, that they 
may offer unto the Lord an offering in 


righteousness. (Malachi II, 3) 


RECITATIVE 

Countertenor 

Behold, a virgin shall conceive, and bear a son, 
and shall call His name Emmanuel, "God with 
us". (Isaiah VII, 14; Matthew I, 23) 


ARIA AND CHORUS 

Countertenor 

O thou that tellest good tidings to Zion get 
Thee up into the high mountain; O Thou that 
tellest good tidings to Jerusalem lift up Thy voice 
with strength, lift it up, be not afraid; say unto 
the cities of Judah: Behold your God! Arise, 
shine, for Thy light is come, and the glory of the 
Lord is risen upon Thee. (Isaiah XL, 9; LX, 1) 


RECITATIVE, ACCOMPANIED 

Bass 

For behold, darkness shall cover the earth, and 
gross darkness the people: but the Lord shall 
arise upon Thee, and His glory shall be seen 
upon Thee. And the Gentiles shall come to Thy 
light, and kings to the brightness of Thy rising. 
(Isaiah LX, 2-3) 


ARIA 

Bass 

The people that walked in darkness have seen a 
great light. And they that dwell in the land of the 
shadow of death, upon them hath the light 
shined. (Isaiah IX, 2) 


(Please, turn page quietly.) 


CHORUS 

For unto us a Child is born, unto us a Son is 
given and the government shall be upon His 
shoulder, and His name shall be called: 
Wonderful Counsellor, The Mighty God, 
The Everlasting Father, The Prince of Peace! 
(Isaiah IX, 6) 


PIFA 


RECITATIVE 

Soprano 

There were shepherds abiding in the field, 
keeping watch over their flock by night. 

(Luke II, 8) 


RECITATIVE, ACCOMPANIED 

Soprano 

And lo, the angel of the Lord came upon them, 
and the glory of the Lord shone round about 
them, and they were sore afraid. 


(Luke II, 9) 


RECITATIVE 

Soprano 

And the angel said unto them: Fear not; for 
behold, I bring you good tidings of great joy, 
which shall be to all people. For unto you is born 
this day, in the city of David, a Saviour, which is 
Christ the Lord. (Luke II, 10-11) 


RECITATIVE, ACCOMPANIED 

Soprano 

And suddenly there was with the angel a 
multitude of the heav’nly host, praising God, 
and saying: (Luke I], 13) 


CHORUS 
Glory to God in the highest, and peace on earth, 


good will toward men. 


(Luke II, 14) 


ARIA 

Soprano 

Rejoice greatly, O daughter of Zion! Shout, O 
daughter of Jerusalem! Behold, thy King com’th 
unto thee. He is the righteous Savior, and He 
shall speak peace unto the heathen. 

(Zechariah [X, 9-10) 


RECITATIVE 

Countertenor 

Then shall the eyes of the blind be opend, and 
the ears of the deaf unstopped; then shall the 
lame man leap as an hart, and the tongue of the 


dumb shall sing. (Isaiah XXXV, 5-6) 


ARIA 

Countertenor and Soprano 

He shall feed his flock like a shepherd: and He 
shall gather the lambs with His arm, and carry 
them in His bosom, and gently lead those that 
are with young. Come unto Him, all ye that 
labor, come unto Him all ye that are heavy 
laden, and He will give you rest. Take His yoke 
upon you, and learn of Him; for he is meek and 


lowly of heart: and ye shall find rest unto your 
souls. (Isaiah XL, 11; Matthew XI, 28- 29) 


CHORUS 


His yoke is easy, and His burthen is light. 
(Matthew XI, 30) 


There will be a fifteen-minute intermission 
PART THE SECOND 


CHORUS 
Behold the Lamb of God, that taketh away the 
sin of the world. (John I, 29) 


ARIA 

Countertenor 

He was despised and rejected of men; a man of 
sorrows, and acquainted with grief. He gave his 
back to the smiters, and his cheeks to them that 
plucked off the hair: he hid not his face from 
shame and spitting. (Isaiah LIII, 3: 1,6) 


CHORUS 

Surely He hath borne our griefs and carried our 
sorrows; He was wounded for our 
transgressions, He was bruised for our iniquities; 
the chastisement of our peace was upon Him. 


(Isaiah LIII, 4-5) 


CHORUS 
And with His stripes we are healed. 
(Isaiah LIII, 5) 


ey eed 


CHORUS 

All we like sheep, have gone astray, we have 
turned ev'ry one to his own way; and the Lord 
hath laid on Him the iniquity of us all. 

(Isaiah LHI, 6) 


RECITATIVE, ACCOMPANIED 

Tenor 

All they that see Him laugh Him to scorn; they 
shoot out their lips, and shake their heads, 
saying: 

(Psalm XXII, 7) 


CHORUS 

He trusted in God that He would deliver Him; 
let Him deliver Him, if he delight in Him. 
(Psalm XXII, 8) 


RECITATIVE, ACCOMPANIED 

Tenor 

Thy rebuke hath broken His heart; He is full of 
heaviness; He looked for some to have pity on 
him, but there was no man, neither found He 
any to comfort Him. 


(Psalm LXIX, 21) 


ARIA 

Tenor 

Behold, and see if there be any sorrow like unto 
His sorrow. (Lamentations I, 2) 


RECITATIVE, ACCOMPANIED 

Soprano 

He was cut off out of the land of the living: for 
the transgression of Thy people was He stricken. 


(Isaiah LIII, 8) 


ARIA 

Soprano 

But thou didst not leave his soul in hell; nor 
didst thou suffer thy Holy One to see 
corruption. (Psalm XVI, 10) 


CHORUS 

Lift up your heads, O ye gates; and be ye lift up 
ye everlasting doors; and the King of glory shall 
come in. Who is this King of glory? The Lord 
of hosts: He is the King of glory. 

(Psalm XXV, 7-10) 


Sy) 


RECITATIVE 

Tenor 

Unto which of the angels said He at any time, 
Thou art My Son, this day have I begotten thee? 
(Hebrews I, 5) 


CHORUS 
Let all the angels of God worship Him. 
(Hebrews I, 6) 


ARIA 

Countertenor 

Thou art gone up on high, Thou hast led 
captivity captive, and received gifts for men; yea, 
even for Thine enemies, that the Lord God 
might dwell among them. (Psalm LXVIII, 18) 


CHORUS 


The Lord gave the word; great was the company 
of the preachers. (Psalm LXVIII, 11) 


ARIA 

Soprano 

How beautiful are the feet of them that preach 
the gospel of peace, and bring glad tidings of 
good things! (Romans X, 15) 


CHORUS 
Their sound is gone out into all lands, and their 
words unto the ends of the world. 


(Romans X, 18) 


ARIA 

Bass 

Why do the nations so furiously rage together, 
and why do the people imagine a vain thing? 
The kings of the earth rise up, and the rulers take 
counsel together against the Lord and His 
anointed. (Psalm II, 1-2) 


CHORUS 
Let us break their bonds asunder, and cast away 
their yokes from us. (Psalm II, 3) 


RECITATIVE 

Tenor 

He that dwelleth in heaven shall laugh them to 
scorn, the Lord shall have them in derision. 
(Psalm II, 4) 


(Please, turn page quietly.) 


ARIA Jenor 
Thou shalt break them with a rod of iron; Thou 


shalt dash them in pieces like a potter's vessel. 


(Psalm II, 9) 


CHORUS 

Hallelujah, for the Lord God Omnipotent 
reigneth. The Kingdom of this world is become 
the Kingdom of our Lord and of His Christ; and 
He shall reign forever and ever. King of Kings, 
and Lord of Lords. Hallelujah. 

(Revelation XIX, 6; XI, 15; XIX, 16) 


There will be a brief pause; please remain seated. 
PART THE THIRD 


ARIA 

Soprano 

I know that my redeemer liveth, and that he 
shall stand at the latter day upon the earth: And 
tho’ worms destroy this body, yet in my flesh 
shall I see God. For now is Christ risen from the 
dead, the first fruits of them that sleep. 

(Job XIX, 25-26; I Corinthians XV, 20) 


CHORUS 

Since by man came death, by man came also the 
resurrection of the dead. For as in Adam all die, 
even so in Christ shall all be made alive. 

(I Corinthians XV, 21, 22) 


RECITATIVE, ACCOMPANIED 

Bass 

Behold I tell you a mystery: we shall not all sleep, 
but we shall all be changd, in a moment, in the 


twinkling of an eye, at the last trumpet. 
(I Corinthians XV, 51-52) 


ARIA 

Bass 

The trumpet shall sound and the dead shall be 
raisd incorruptible, and we shall be changd. For 
this corruptible must put on incorruption, and 
this mortal must put on immortality. 


(I Corinthians XV, 52-54) 


RECITATIVE 

Countertenor 

Then shall be brought to pass the saying that is 
written, Death is swallowd up in victory. 


(I Corinthians XV, 54) 


DUET 

Countertenor and Tenor 

O Death, where is thy sting? O Grave, where is 
thy victory? The sting of death is sin and the 
strength of sin is the law. 

(I Corinthians XV, 55-57) 


CHORUS 

But thanks be to God, who giveth us the victory 
through our Lord Jesus Christ. 

(I Corinthians XV, 55-57) 


ARIA 

Soprano 

If God is for us, who can be against us? Who 
shall lay anything to the charge of God's elect? It 
is God that justifieth: Who is he that 
condemneth? It is Christ that died, yea rather, 
that is risen again, who is at the right hand of 
God, who makes intercession for us. 


(Romans VIII, 31, 33-34) 


CHORUS 

Worthy is the Lamb that was slain, and hath 
redeemed us to God by His blood, to receive 
power, and riches, and wisdom, and strength, 
and honor, and glory, and blessing. Blessing, 
and honor, glory, and powr be unto Him that 
sitteth upon the throne and unto the Lamb for 
ever and ever. (Revelation V, 12-13) 


CHORUS 
Amen. 


Pe | Senos 





Tribute 


CANDACE WILLIAMS MACMILLEN ACHTMEYER 


The Handel & Haydn Society dedicates these 
Messiah performances to the memory of one of our 
most ardent supporters and dear friends, Candace 
Achtmeyer. A member of the H&H Board since 
1993, Cande first joined our Education 
Committee, where she voiced passionate opinions 
about the Society’s responsibility to the 
community and to children in particular. The 
Gala Committee was the next to benefit from 
Cande’s expertise and enthusiasm. Over the five 
consecutive years that she served as co-chair, 
proceeds from the Gala doubled, all to benefit the 
Society’s Educational Outreach Programs. 





Two years ago Cande became Vice President of the Society and co-chair of our Vision 
Campaign, a far-reaching program that focuses on artistic excellence and new audience 
development. That Campaign has raised over $2 million to date—a tribute to Cande’s 
determination and commitment. 


We will miss her quiet yet persuasive leadership, her unfailing support for the Society 
and its mission, and her enduring vision for our future. 


Wir setzen uns mit Trdnen nieder In tears of grief, dear Lord, we leave Thee. 
Und rufen dir im Grabe zu: Hearts cry to Thee, o Savior dear. 
Ruhe sanfte, sanfte ruh! Lie Thou softly, softly here. 
Soll... der Seelen Ruhstatt sein. May... the weary soul find rest. 
Hochst vergniigt schlummern da Sleep in peace, sleep Thou in the 
die Augen ein Father’s breast. 


Final Chorus, Bach: St. Matthew Passion 


eee (+ \ ee 





AN INTERVIEW WITH GRANT LLEWELLYN 


One of Boston’ most beloved holiday traditions, the Handel & Haydn Societys Messiah has been heard by 
over one million concertgoers since He>H gave the American premiere in 1818. Recently, He>H Director 
of Marketing and Public Relations, Gregg Sorensen, spoke to Music Director Grant Llewellyn about Handel 


most famous oratorio. 


GS: Handel's Messiah is 
widely regarded as one of the 
great masterpieces in the 
classical music repertory. What 
qualities enable it to stand the 
test of time? 


GL: I couldn't put it any 
better than Edward Synge, 
Bishop of Elphin who was 
present at those very first 
performances of Messiah in 
Dublin in April 1742. He 
eu hatetitho.. athe 


Composition is very Masterly and artificial, yet 


wrote 


the Harmony is So great and open, as to please 
all who have Ears & will hear, learned & 
unlearned.” It is this sophisticated worldliness 


which 


boundaries—social, cultural, linguistic, historic 


allows the music to cross all 


and geographic—and will sustain it forever. 


GS: What are some of the challenges for the 


musicians? 


GL: The orchestra and chorus need to perform 
as one, in order to capture and communicate 
the essence of Charles Jennens’ wonderfully 
constructed biblical text. This mutual support 
system is a peculiar function of Baroque and 
Classical choral repertoire. It requires the 
instrumentalists to have an intimate knowledge 
of the words, and to inflect their playing 
accordingly, breathing and phrasing in a 
“meaningful” way. Likewise the choristers must 
be aware of the “instrumental” qualities of the 
vocal lines and be able to deliver the most 





wellyn 


Grant Lle 


virtuoso. of passages with 


nonchalant dexterity. 
GS: What is it like for the conductor? 


GL: One of the greatest challenges 
is to keep a sense of the larger 
structure while dealing with the 
contrasts of the individual 
movements and their myriad 
details. 


about shaping and pacing the 


I would say that it’s all 
overall performance. Messiah is a 
mammoth work, and one must 
work hard to infuse it with a sense of 
proportion so that it doesn't merely turn into a 
succession of “lollipops.” 


GS: Do you have any favorite moments? 


GL: So, as for my favorite “lollipops.” 
The accompanied recitative and short aria “Thy 
rebuke hath broken his heart,” and “Behold, 
and see if there be any _ sorrow 
like unto his sorrow” are for me exquisite 
examples of Handel's ability to marry poignant 
and delicate understatement with the grandiose 
overall scheme. The choral sequence in Part 2 
beginning at the majestic “Surely he hath borne 
our griefs” continuing through the intricate, 
contrapuntal “And with his stripes we are 
healed” and concluding with the “All we like 
sheep have gone astray” is an extraordinary 
display of Handel's expressive scope. And then 
to cap it all with the sublime setting of the 
words “and the Lord hath laid on him the 


iniquity of us all” is simply genius at its greatest. 


SS 


GS: In the past, you have performed Messiah in a 
variety of roles in the chorus (soprano and alto as 
a child, tenor and bass as an adult), and in the 
orchestra (cello and harpsichord). Can you tell us 


about those experiences? 


Performing Messiah as either a singer or 
instrumentalist is a wonderful thrill because you 
just get caught up in the piece. No matter what 
the specific technical challenges are, the music 
always overcomes any human frailties and 
inadequacies, and leaves you feeling elated. 


GS: He>H's Messiah has been a Boston tradition 
since 1818. Is there anything that you would like 
to add to this event? 


GL: Of all traditions worth continuing, H&cH 
and Messiah is undoubtedly one of the most 
worthy. However, it is potentially dangerous 
territory if it were ever allowed to become 
institutionalized, and merely repeated for the 


THE BOSTON 
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sake of the tradition. As long as we can 
“recreate” it new and fresh each year, then long 
may it continue. 


GS: Do you mind if people stand during the 
"Hallelujah" chorus? 


GL: Around the world people are comfortable 
with an extraordinary variety of concert 
conventions. A slow hand clap in Moscow is a 
sign of appreciation (but an insult in the UK). 
Clapping along with Radetsky March is NOW 
expected protocol, but wasn't until very 
recently, even in Vienna. I naturally welcome 
applause and would encourage any audience to 
feel free to be as enthusiastic as they like during 
my concerts. If Bostonians like to stand to show 
their regard and respect for one of the most 
uplifting pieces of music, then who am I to 
object? But please don't sing along! 


Noél! Noél! 


A holiday favorite returns to Boston for the first time in ten years 


Joel Cohen, Music Director 


Wednesday, December 19 at 8:00 pm 
Follen Church + 755 Massachusetts Avenue, Lexington 


PRESENTS 


Thursday, December 20 at 8:00 pm 


A 
Sreneff 


Christmas 


First Unitarian Society + 1326 Washington Street, West Newton 


Friday, December 21 at 8:00 pm 
First Church in Cambridge Congregational 


11 Garden Street, Cambridge 


Saturday, December 22 at 8:00 pm 
Church of the Covenant - 67 Newbury Street, Boston 


Telephone Charge (617) 262-2092 
Email BCAMERATA@AOL.COM 


Single Tickets $38, $30, $20 
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December 25, 1815: 


December 25, 1818: 


February 16, 1819: 


1823: 


1854: 


April 11, 1879: 


May 27, 1883: 


October 21, 1900: 


1929: 


December, 1963: 


1965: 


1967: 


1985: 


June 30, 1986: 


July 1, 2001: 


H&H gives its first public performance at King’s Chapel in Boston. 


First complete American performance of Handel’s Messiah. 
First complete American performance of Haydn’s The Creation. 


Beethoven is commissioned to compose a work for the Society but dies 


before taking on the commission. 
H&H begins its annual performances of Messiah. 
First complete American performance of J.S. Bach's St. Matthews Passion. 


The Society gives a benefit concert to aid Russian Jews fleeing czarist 


oppression. 
First H&cH concert in the new Symphony Hall. 


Arthur Fiedler, famed conductor of the Boston Pops, plays 
harpsichord for this year’s rendition of the Messiah. 


The Society presents the first complete televised performance of Messiah 


for National Educational Television. 


Tenor Placido Domingo is a featured soloist for this year’s 


performances of Handel’s Messiah. 
Thomas Dunn is appointed Music Director of H&H. 


The H&H Education Program is established to serve young people with 


limited access to musical performances. 


Christopher Hogwood is appointed H&H Artistic Director, introducing 
Historically Informed Performances with instruments appropriate to the 


time period of the piece. 


Grant Llewellyn assumes the role of H8¢H Music Director as Christopher 


Hogwood becomes Conductor Laureate. 


[TELL aa ae eee Nr] 
Upcoming Concerts 


2001 - 


A Baroque Christmas 


NEC’ Jordan Hall 
NEC’ Jordan Hall 


Sun., Dec. 16 at 3pm 
Fri., Dec. 21 at 8pm 
John Finney, conductor 
CHARPENTIER: Midnight Mass for Christmas 
Also works by Purcell, Byrd, and Gibbons. 


Jazz/Classical: Improvisations 


Fri., Jan. 18 at 8pm _ = Symphony Hall 

Sun., Jan. 20 at 3pm Symphony Hall 

Grant Llewellyn, conductor 

Wayne Marshall, piano * Robert Levin, piano 
MOZART: Concerto for Two Pianos, K. 365 


Mozart's Final Symphonies 


Fri., Feb. 8 at 8pm = Symphony Hall 
Sat., Feb. 9 at 3pm = Symphony Hall 
Sun., Feb. 10 at 3pm Symphony Hall 
Grant Llewellyn, conductor 
Symphonies No. 35, 40, and 41 


Ancient and Modern 


Fri., Feb. 22 at 8pm NEC’ Jordan Hall 
Sun., Feb. 24 at 3pm Old South Church 
Grant Llewellyn, conductor 

BACH: Motet “Komm, Jesu, komm!” 
BIRTWISTLE: “Bach Measures” (1996) 


STUCKY: “Partita-Pastorale, After J.S.B.” (2000) 


BACH: Motet “Jesu Meine Freude” 


2002 


SEASON 


Tavener: 
Lamentations and Praises 


Sanders Theatre 
Sanders Theatre 


Fri., Mar. 22 at 8pm 

Sun., Mar. 24 at 3pm 
Joseph Jennings, conductor 
Chanticleer, guest vocal ensemble 

A co-commussion by HerH, the New York 
Metropolitan Museum of Art Concert Series, and 
Chanticleer. Boston performances co-presented with 
FleetBoston Celebrity Series. 


Baroque Concertos 


Fri., Apr. 5 at 8pm = NEC’ Jordan Hall 

Sun., Apr. 7 at 3pm_ Sanders Theatre 

Grant Llewellyn, conductor 

Program to include works by Vivaldi, Handel, 
Corelli and other masters of the Italian Baroque. 


Handel: Ariodante 


Fri., Apr. 19 at 7:30pm 
Sun., Apr. 21 at 3pm 


Symphony Hall 
Symphony Hall 
Semi-staged opera—sung in Italian with English 
supertitles. 

Christopher Hogwood, conductor 

Cast to Include: 

Beth Clayton, Ariodante 

Curtis Streetman, King of Scotland 

Amy Burton, Gimevra 

John McVeigh, Lurcanio 


Order Tickets 


In Person: Visit the H&H Box Office in Horticultural Hall, 300 Massachusetts Avenue (across 


from Symphony Hall) in Boston (M-F, 10-6). 


By Phone: Call the H&H Box Office at 617-266-3605 or Ticketmaster 931-ARTS 


On-Line: www.handelandhaydn.org 


Subscribers receive a 10% discount off the full price of additional single tickets. 


Group Discounts Available! 





Enjoy the treasured recipes of 
regional French cooking at 
one of Boston's best 
new restaurants 
* 

Best After Theater Dining 
Boston Magazine 
* 

Best French Fries 
Improper Bostonian 
* 

Best Ticket To...Paris 
The Boston Phoenix 


Conveniently located in the 


heart of the Back Bay 


BRASS RIC MW 


Breakfast ¢ Lunch ¢ Dinner ¢ Late Night Dining 


at The Colonnade Hotel, 120 Huntington Ave, Boston 
617.425.3240 





For 50 Years, 
Bringing You the Best 
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the best classical music 
to hundreds of thousands of listeners 
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H&H Administration 


Grant Llewellyn, Music Director * Christopher Hogwood, Conductor Laureate 
John Finney, Associate Conductor! Chorusmaster © Mary A. Deissler, Executive Director 


ADMINISTRATION DEVELOPMENT 
Debra A. Moniz, General Manager Robin J. Hanley, Director of Development 
Linda Millenbach, Office Manager Donna J. Huron, Director of Major Gifts 
Sarah Kary, Box Office Manager Kate Huff, Development Assistant 
Kelly Finnegan, Box Office Assistant Laura Katz, Development Assistant 
Neil Stillman, Office Assistant 
MARKETING 

ARTISTIC Gregg D. Sorensen, Director of Marketing 
Thomas L. Vignieri, Artistic Administrator e» Public Relations 
Michael E. Jendrysik, Artistic Services Manager Brian R. Stuart, Marketing Coordinator 
Jesse Levine, Personnel Manager Cherie Chun, Marketing Assistant 

EDUCATION 


Robin L. Baker, Director of Education 
Casner & Edwards, LLP, Of Counsel 


Handel & Haydn Society 
Horticultural Hall * 300 Massachusetts Avenue * Boston, MA 02115 
(617) 262-1815 © Fax (617) 266-4217 * www.handelandhaydn.org * info@handelandhaydn.org 
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CALL TELE-CHARGE 800.447.7400 - The Wang Theatre Box Office, 
Mon-Sat,10-6 pm -TICKETS $14-65 - GROUPS OF 25+ CALL 617.456.6343 
TTY 1.888.889.8587 co = & Illustration by Paul Selwyn www.bostonballet.org 


Contributors 





Vision & Capital Campaigns 


The Handel & Haydn Society’ five-year $4.0 million Vision Campaign provides resources to enhance 


the quality of all performances and to reach new audiences. The Society is also in the midst of a $2.5 


million Capital Campaign for permanent endowment and working capital reserve funds. We are 


grateful to the following donors whose generous commitments will guide H&H into the 21st century. 


BENEFACTORS 

($250,000 AND UP) 

Candace! & William Achtmeyer 
Mr. & Mrs. J. Robert Held 


LEADERS 
($100,000 - $249,999) 
Dr. Lee C. Bradley it 
Deborah & Robert First 
Dena & Felda Hardymon 
Mr. & Mrs. Remsen Kinne III 
Karen & George Levy 
Mary & Sherif Nada 
National Endowment for the Arts 
Grace and John Neises 
Amelia Peabody Charitable Fund 
Mary & Michael S. Scott Morton 
Jane & Wat Tyler 
Paul Wessling & Helen Blakeley 
Christopher R. Yens 

in memory of Estah & Robert Yens 


SUSTAINERS 

($50,0000 - $99,999) 

Cabot Family Charitable Trust 

Virginia Wellington Cabot 
Foundation 


Fay Chandler 


Joseph M. Flynn 

John W. Gorman 

Mr. & Mrs. R. Willis Leith 

Walter Howard Mayo III 

Mr. & Mrs. Timothy C. Robinson 

Dr. Michael Fisher Sandler 

Robert H. Scott & Diane T: Spencer 

John J. & Mary E. Shaughnessy 
Charitable Trust 

Janet & Dean Whitla 

Jane & James Wilson 

Wintersauce Foundation 

One Anonymous Donor 


PATRONS 

($5,000 - $49,999) 

Mitchell Adams 

Kathy & Bob Allen 

Prof. & Mrs. Rae D. Anderson 
JMR Barker Foundation 

Leo & Gabriella Beranek 

The Boston Company 

Julian & Marion Bullitt 

Mr. & Mrs. Richard Burnes, Jr. 
Dr. & Mrs. Edmund B. Cabot 
Alfred Chandler 

Jane B. Cook Charitable Trust 
Mr. and Mrs. J. Linzee Coolidge 


Mr. and Mrs. John Gerstmayr 
David Greenewalt Charitable Trust 
Suzanne and Easley Hamner 
Mr. & Mrs. David L. Jenkins 
Mr. & Mrs. David Landay 
L. Edward Lashman 

& Joyce Schwartz 
Mr. and Mrs. Kenneth B. Latham, Jr. 
Winifred I. Li 
Stanley and Lucy Lopata 
Sharon F, Merrill & John Marino 
Amy Meyer 
Pat & Dave Nelson 
Amelia Peabody Foundation 
Mr. & Mrs. Charles E. Porter 
Jerome & Dorothy M. Preston 
Judith Lewis Rameior 
The Estate of Estelle Richmond 
Ronald G. Sampson 
Carl M. Sapers 
Katherine & Michael Schieffelin 
Andy & Ed Smith 
Abbot and Dorothy H. Stevens 

Foundation 

Miss Elizabeth B. Storer 
Elizabeth & Rawson Wood 
Howard W. Zoufaly 


One Anonymous Donor 


CONDUCTOR’S CIRCLE 


Members of the Conductor's Circle express their commitment to the Handel & Haydn Society by 
donating $1,000 or more to the Annual Fund and/or Orchestra Excellence Fund. Their support helps 


maintain H&H as a leader in Historically Informed Performance. 


To learn more about the 


Conductor's Circle, please call Donna Huron, Director of Major Gifts, at (617) 262-1815. This roster 
acknowledges gifts received between July 1, 2000 and November 13, 2001. 


MILLENNIUM CIRCLE 
($50,000 AND UP) 

Fay & Alfred Chandler 
Mr. & Mrs. J. Robert Held 


PLATINUM BATON 

($25,000 - $49,999) 

Candace! & William Achtmeyer 
Mrs. Stanton W. Davis 

Deborah & Robert First 

Mary & Michael S. Scott Morton 
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DIAMOND BATON 
($10,000 TO $24,999) 

Dr. Lee C. Bradley ut 

Mr. & Mrs. Richard Burnes, Jr. 
Todd Estabrook 

Joseph M. Flynn 


A Gate Bet Marke t “P (hares 


61 Massachusetts Avenue, Boston 


at the corner of Commonwealth Avenue 


www.seasonaltable.com 


Delivery 617-236-7979 Catering 
Monday-Saturday 7am—Qpm, Sunday gam—6pm 


) 4 


Make listening to your favorite music as easy on the eyes as it is on the ears 


NEW ENGLAND AUDIO CENTER 


I kendall square 


CAMBRIDGE MA 
617 494-0406 


- POMPANOOSUC MILLS 
We build furniture for life 


800 841.6671 or www.pompy.com for other locations or a free catalog 





John W. Gorman 
Mrs. Henry M. Halvorson 
Mr. & Mrs. Remsen M. Kinne III 
The Estate of Barbara Lee 
Karen & George Levy 
Walter Howard Mayo III 
Sharon E. Merrill & John Marino 
Mary & Sherif Nada 
Mr. & Mrs. 
Timothy C. Robinson 
Dr. Michael Fisher Sandler 
Jane & Wat Tyler 
Paul Wessling & Helen Blakeley 
Janet & Dean Whitla 
Jane & James Wilson 
Rawson Wood 


GOLD BATON 

($5,000 TO $9,999) 
Kathy & Bob Allen 
Afarin & Lee Bellisario 
Leo & Gabriella Beranek 
Julian & Marion Bullitt 
John E Cogan, Jr. 

Willma H. Davis 

Mark E. Denneen 

Dena & Felda Hardymon 
Mr. & Mrs. David B. Jenkins 
Glenn A. KnicKrehm 
Waltrud A. Lampe 
Thomas & Laura Lucke 
Dr. Betty Morningstar 

Pat & Dave Nelson 
Daniel L. Romanow 
Carol & George Sacerdote 
Cathleen & James Stone 
Kathleen & Walter Weld 


One Anonymous Donor 


SILVER BATON 
($2,500 TO $4,999) 
Dr. & Mrs. Edmund B. Cabot 
Linda Cabot Black 
Mr. & Mrs. Thomas R. Cashman 
Mr. & Mrs. J. Linzee Coolidge 
Barbara & Robert Cotta 
Bonnie L. Crane 
Elizabeth C. Davis 
Mary & Jim Deissler 
William H. Fonvielle 

& Carole Sharoff 
Russell Gaudreau, Jr. 
Mr. & Mrs. John W. Gerstmayr 
Mr. & Mrs. George Guilbault 
Eugene E. Grant 
Sylvia & Roy A. Hammer 


Dean FE. & Robin J. Hanley 
Joyce H. Hanlon 
Christopher Hogwood 
Rachel Jacoff 

Brenda & Peter Kronberg 
Mr. & Mrs. David L. Landay 
Winifred I. Li 

Lois Lowry & Martin Small 
Janet & David McCue 

Pat & Richard MacKinnon 
Amy Meyer 

Lisa Onorato & David Welch 
Mr. & Mrs. Charles E. Porter 
Karen & Lowell Richards 
Alice E. Richmond 

Robin R. Riggs & David Fish 
Holly P. Safford 

Katherine & Michael Schieffelin 
Drs. Mary & Richard Scott 


Stephen A. & Hazel P. Shaughnessy 


Dr. & Mrs. J. Kurt Stark 
Miss Elizabeth B. Storer 
Miriam & Charles Wood III 
Mr. & Mrs. Ronald N. Woodward 
Christopher R. Yens 
& Temple V. Gill 
Ellen & Arnold Zetcher 
One Anonymous Donor 


BRONZE BATON 
($1,000 TO $2,499) 
Dr. E Knight Alexander 
Marjorie Bakken 
Martha H. & Robert M. Bancroft 
Susan Baust 

in memory of Roger Baust 
Dr. John Biggers 

& Dr. Betsey Williams 
Joan & John Bok 
Barbara & Herbert J. Boothroyd 
Prof. & Mrs. Harvey Brooks 
Susan Okie Bush 
Barbara Carpenter 
Sally & William Coughlin 
Diddy & John Cullinane 
Paul A. Cully 
Richard D. Dionne 
Ellen & Thomas Draper 
Irving & Gloria Fox 
Jonathan Fryer 
Darcy & Howard K. Fuguet 
Amy Hadden 
Suzanne & Easley Hamner 
George & Daphne Hatsopoulos 
Mr. & Mrs. J. Thomas Henderson 
Samuel & Martha Hoar 


Ete ls Fee 


Donna Huron & John Paul Marosy 
Sara & James Joslin 
Seth A. & Beth S. Klarman 
Sophie & Dieter Koch-Weser 
L. Edward Lashman 

& Joyce Schwartz 
Dr. Lucy Lee 
Mr. & Mrs. R. Willis Leith, Jr. 
Mr. & Mrs. G. H. Lewald 
Mr. & Mrs. Paul C. McLaughlin 
Sandra Sue McQuay 

& Michael J. Ruberto 


Peter G. Manson & Peter A. Durfee 


Mr. & Mrs. Robert A. Marra 
Stephen Morrissey 

& Jill Harmsworth 
Debra Ann Moniz 
Robert & Jane Morse 
Dr. Josephine L. Murray 
John O'Malley 
Mr. Leroy & Dr. Winifred Parker 
Dr. & Mrs. Maurice Pechet 
Mr. & Mrs. Francis E. Perkins, Jr. 
Mr. & Mrs. Jerome Preston, Jr. 
Judith Lewis Rameior 
Hugh Samson 
Stanley & Kay Schlozman 
Robert N. Shapiro 
Susan Stemper 
Jolinda & William Taylor 
Jeffrey & Linda Thomas 
Pamela O. Waite 
Elizabeth & Robert Wax 
Robert Welborn 
Gwill York 
Laurie K. Young 
Hon. Rya W. Zobel 


Five Anonymous Donors 
T deceased 


CORPORATE AND 
FOUNDATION 
CONTRIBUTORS 


MILLENNIUM CIRCLE 
($50,000 AND UP) 

Fidelity Charitable Gift Fund 
Massachusetts Cultural Council 
Merrill Lynch 


PLATINUM BENEFACTORS 
($25,000 TO $49,999) 

The Helena Foundation 

National Endowment for the Arts 
The Stratford Foundation 


©2001 United Air Lines, Inc. All Rights Reserved 


Your performance deserves applause 


from every corner of the theater. 


And five major continents. 





It requires courage to take the stage. And dedication to make every perfor- 
mance your best. And when the curtain goes up and the lights come on, 
your artistry and talent create experiences that move the world. Around the 
globe, United is proud to support those who express themselves through 
their art, and who provide us all with world-class productions. 


WuNITED 
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united.com A STAR ALLIANCE MEMBER ty ™ 


UNITED IS A PROUD SUPPORTER OF THE HANDEL AND HAYDN SOCIETY. 


DIAMOND BENEFACTORS 
($10,000 TO $24,999) 
Air France 
The Boston Foundation 
Boston Private Bank & Trust 
Company 
John Hancock Mutual 
Life Insurance Company 
International Data Group 
The Parthenon Group 
Schrafft Charitable Trust 
The Seth Sprague Educational 
and Charitable Foundation 
Sun Life of Canada 
Westport Rivers Vineyard 
& Winery 
Wood Family Foundation 


GOLD BENEFACTORS 
($5,000 TO $9,999) 

Alitalia Airlines 

Boston Cultural Agenda Fund 
The Catered Affair 

The Clowes Fund, Inc. 

Jane B. Cook Charitable Trust 
Alice Willard Dorr Foundation 
Ann & Gordon Getty Foundation 
Arthur T. Gregorian Oriental Rugs 
Greenewalt Charitable Trust 
Helen G. Hauben Foundation 
The Luxury Collection 

Stearns Charitable Trust 

One Anonymous Donor 


SILVER BENEFACTORS 

($2,500 TO $4,999) 

Giorgio Armani 

The Crane Collection 

Dynagraf, Inc. 

FleetBoston Financial 
Foundation 

The Gillette Company 

Charles & Sara Goldberg 
Charitable Trust 

Harcourt General Charitable 
Foundation 

Kingsbury Wax Bova, LLC 

A.C, Ratshesky Foundation 

Abbott & Dorothy H. Stevens 
Foundation 


BRONZE BENEFACTORS 

($1,000 TO $2,499) 

The Agency at Fidelity 

Analog Devices 

Arthur Andersen 

Bose Corporation 

Boston Council for the Arts 
and Humanities 

Citizen’s Bank 

J.P. Morgan Chase Foundation 

Christian Dior 

Charles Stark Draper Laboratory 

Choate, Hall & Stewart 

Ernst & Young, LLP 

Garber Travel 

High Meadow Foundation 


Lawrence Cultural Council 

Lynn Cultural Council 

Pell Rudman Trust Company, NA 

PriceWaterhouse Coopers, LLP 

The Putnam Companies 

Rota Portrait Design 

Skinner Gallery 

Talbots 

‘Tsoutsouras & Company PC 

Tzell Travel Specialists 

The Thermo Electron 
Foundation 

United Airlines 

Woburn Cultural Council 


GUARANTORS 

($500 to $999) 

Bally 

Brockton Cultural Council 
Dwyer Photography, Inc. 
Firestone & Parson 

Four Seasons Hotel 

Hotel Loretto 

Louis M. Martini Winery 
Maison Robert 

The Palace Hotel 

Saks Fifth Avenue 

Tables of Content 

Watch City Brewing Company 


In Memory of Candace Achtmeyer 


The Handel & Haydn Society is grateful to the following individuals and institutions for their 


generous contributions in memory of Candace Achtmeyer. This roster acknowledges gifts received on 


or before November 19, 2001. 


John L. Anderson 

Kamal Bahamdan 

Tim Baldwin 

Christine Benet & Kelley Murphy 

Mark G. & Linda 
Rutherfurd Borden 

Erik G. Brown 

Mr. & Mrs. Karl E Bruch, Jr 

Craig & Bettina Burr 

Mary Cahillane 

Levon & Elaine Chertavian 

Katherine Christensen 

Lisa Cloitre 

Jonathan L. Cohen 

Katherine Christensen 


Joan M. Consilvio 

William John & Judith H. Cross 
Mr. and Mrs. David W. Davenport 
Germaine & Emerson Day 
Carol Dewy-Davidson 

Jeffery T. & April G. Diehl 
Richard A. Diperna 

Daniel L. Doctoroff 

Brian Doherty 

Joan K. Duffy 

Todd Estabrook 

Deborah & Robert First 

Joseph M. Flynn 

Lucy Flynn & George O’ Toole 
Charles A. & Joanne L. Forsberg 
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Albert M. & Bente M. Fortier 
John H. Foster 

Patrick & Lori Fouche 

Toby Franklin 

Freeman Spogli & Co. 

James G. Frew 

Bradford K. Gallagher 

Peter & Elizabeth Gallipeau 
Judith Gans & Joseph P. Kalt 
Robert Cho Go, Jr. 

Matthew T: Griffin 

Robert B. Grune 

George V. & Betty Lu Grune 
Corey B. Hall 

David P. Hanssens 
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Gregorian inc 


Oriental Rugs 
International Oriental Rug Merchants since 1034 


2284 Washington Street Newton Lower Falls, MA 02462 
(617) 244-2553 outside Massachusetts (800) 272-4554 
visit us on the web at www.atgregorian.com 





Elmer & Elaine Harp 

Richard J. & Jean M. Harrington 
Charles & Polly Hebble 

Patrick & Frances Hickey 
Andrew Hirsch & Allison S. Polley 
Jamie Hirsch 

Danielle A. Hootnick 

Howard & Lillian Hoots 
William E. & Jean P. Hotaling 
Maggie Hunt 

Donna J. Huron 

Gerald R. & Margaret H. Jordan 
Kathleen S. Jorgensen 

Tina, David, & Rob Kaplan 
Stephen & Jill Karp 

Vanessa L. Klivecka 

Laura S. Kohn 

Brenda & Peter Kronberg 

Karl & Sarah Kussin 

Haven Ladd 

John & Ruth Lewis 

Robert Lewis 

Mado R. Macdonald 

Alice MacDougal 

Jesse L. Margolis 

Anthony & Maria Marolda 
Mary N. Masland 


Catherine Mazza 

& Joseph W. Provo 
B. Lee McGee 
Taylor A. McKinely 
Steven J. Metz 
Kevin T. & Marcelyn C. Molloy 
Gretchen Moore 
John J. & Carol C. Moriarty 
Mary & Sherif Nada 
Nashoba Brooks School 
New American Schools 
Frank & Barbara O’Connell 
Lillian & Craig Olmstead 
Jon & Katie Owsley 
The Pasquarosa Family 
The Associate Class, 

The Parthenon Group 
Jason Peters 
Matthew Picarsic 
Mr. & Mrs. Jerome Preston, Jr. 
Madeline & Edward Redstone 
Cynthia Richmond 
John T. & Anne H. Ridley 
Amanda Roberts 
Mary T. Romano 
George S. & Carol Sacerdote 
Stephen J. & Eileen D. Schaubert 


Richard E Schmidt 

Mary & Michael S. Scott Morton 
Jill Segal & Shawn Kravetz 
Annabelle W. Shepherd 

Eric L. Shuman 

Adam W. Silver 

Alka Singal 

William C. Spring 

Steven Stimson 

Owen Stockdale 

William K. Stowers 

Jeanine & C. Thomas Swaim 
Gilbert R. Tanis 

Stephen M. & Carolyn C. Tenney 
William W. Tice 

Robert T. & Kristin R. Tishman 
Elizabeth A. Tripoli 

Andrew J. Tuchler 

Alex Vahabzadeh 

James M. Weiss 

Mr. & Mrs. William L. Wilson 
David Winslow 

Jeffery M. Woods 

Izzy Younger 

Margaret & Chip Ziering 
Craigie Zildjian 


The George Geyer Fund for Artistic Excellence 


In March 1997, an endowment of $150,000 was established to honor the exceptional dedication of 
former H&H Governor Dr. George Geyer, who promoted the efforts to advance the artistic 
dimensions of the Handel & Haydn Society for more than fifty years. Income from this fund will be 
used to enhance the quality of H&H performances. H&¢H acknowledges the generous commitments 
made to honor Dr. Geyer by the following individuals. 


LEADERSHIP GIFTS 

($5,000 TO $9,999) 

Mr. L. Edward Lashman 
& Ms. Joyce Schwartz 

One Anonymous Donor 


BENEFACTOR GIFTS 

($10,000 AND UP) 

Leo & Gabriella Beranek 

The Virginia Wellington 
Cabot Foundation 

Dena & Felda Hardymon 

Jerome & Dorothy M. Preston 


Mr. James Joslin 
Anne Lovett 
& Stephen Woodsum 
Mr. Walter Howard Mayo HI 
Mr. Charles E. Porter 
Dr. Michael Fisher Sandler 
in honor of Ms. Goldye K. Fisher 
Mr. & Mrs. Stephen Shaughnessy 
Janet & Dean Whitla 
Mr. Robert Yens* 


MAJOR GIFTS 
($1,000 TO $4,999) 
Mr. Joseph M. Flynn 
Mrs. George Geyer 
Mr. George Guilbault 
Mr. James Hangstefer 


*In memoriam 


The Handel & Haydn Society is supported in part by generous grants from 
the Massachusetts Cultural Council, a state agency, and the National 
Endowment for the Arts. This support enables H&H to present not only 
several concert series, but also an educational outreach program in over 
forty public schools throughout Massachusetts, and free public concerts that 
bring H&H’s music to wider audiences. 
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THE LUXURY COLLECTION 


Starwood Hotels & Resorts 


is proud 


to support 
the 
Handel & Haydn 
Society's 
187” Season. 





Bravo! 
To the Handel & Haydn Society. 


Thanks for taking us to new heights. 
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Air France is proud to support 


the Handel & Haydn Society's 


187” Season of making 


beautiful music. 


AIR FRANCE 
AEE 7 1 / tm 





FOUR SEASONS HOTEL 


Vewpecouwr 


Four Seasons Hotel Vancouver 


is proud to support the 


Handel & Haydn Society’s 
187” Season. 


FOUR SEASONS HOTEL VANCOUVER 
791 West Georgia Street * Vancouver, B.C. V6C 2TF Canada 
P: (604) 689-9333 ¢ F: (604) 684-4555 





One Name, One Family 
One Company 
for More Than 50 Years. 


Our travel consultants orchestrate 
the best personal vacations and 


business trips in the “Saige 


amy 
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Contact us today! 
1-800-FLY-GARBER 


www.garbertravel.com 


GARBER 





SAN FRANCISCO 


On October 2, 1875, the Palace opened its doors to 
reveal a hotel of unparalleled luxury, Towering seven 
stories above what was then a mere dusty frontier 
town, it heralded San Francisco's coming of age. 
Today, after a landmark restoration, the Palace still 


proclaims San Francisco's role on the world stage. 


2 NEW MONTGOMERY STREET 
SAN FRANCISCO, CA 94105 
PHONE: 415-512-1111 ¢ FAX: 415-543-0671 


SAKS FIFTH AVENUE 


celebrates the season 
with the 
Handel & Haydn Society’s 


Messiah 


a cherished Boston tradition 





NEW ENGLAND 


TwReAVekel S Px. C=) Aubsisopies 


PROUD TO SUPPORT 
THE HANDEL & HAYDN SOCIETY 


Tzell New England is a full-service travel company 
with headquarters located in the heart of Boston. Our 
top-flight professional staff provides a full range of 
specialized group and individual travel services to 
non-profit and corporate institutions. Tzell New 
England is an affiliate of Tzell Travel Specialists, with 
offices in New York, Boston, Los Angeles and 
London. 


Please feel free to contact us directly for assistance 
with your travel needs. We can be reached toll-free at 
(888) 310-2220, Monday through Friday, between the 
hours of 9:00 a.m. and 5:30 p.m. Eastern Time. 





Ni 
T H EDSMOA RK 
NEW YORK 


The Mark, New York 


is proud to support the 


Handel & Haydn Society’s 
187” Season. 


THE MARK, NEW YORK 
A Mandarin Oriental Hotel 
25 East 77th Street © New York, NY 10021 
P: 212-744-4300 e FE: 212-744-2749 


www.themarkhotel.com 
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TRAVELER BAG, $460-$950. 
AVAILABLE IN SEVERAL SIZES AND MATERIALS. 


Dior 


SAKS FIFTH AVENUE BOSTON, PRUDENTIAL CENTER (617) 536-4183. 


Bringing the joy of classical music 
to children of all ages 


The H&H Educational Outreach Program provides opportunities 

for children to both hear and perform classical music. H&H offers 

in-school visits and youth concerts to area public schools at no cost, 
reaching more than 10,000 children each year. 


e IN-SSCHOOL WORKSHOPS feature a vocal quartet and pianist who offer 


an engaging lesson in music and history, in a format that encourages 
children to respond to the music and interact with musicians. 


¢ PARTICIPATORY YOUTH CONCERTS pair high school choruses with 


the H&H Orchestra and Chorus for performances in local communities. 


e THE VOCAL APPRENTICESHIP PROGRAM identifies and nurtures 
young vocal talent, and provides elementary and high school students with a 
high degree of personalized training. Providing far more than “singing 
lessons,” the program offers the resources a young singer needs in order to 
reach his or her full potential, musically, academically, and personally. 


For more information, contact Robin Baker at (617) 262-1815. 


Vocal Apprenticeship Program endowed in part by Karen & George Levy. 
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Outreach Program 





Your one complete source 
for NPR® news...and more 


all things considered 


this american life 


only a game 
/ cs 


morning edition 


BBC world service car talk 


the connection 
fresh air inside out 
chinwag theater 
here and now 


wbhur 


90.9 Boston 
1240 West Yarmouth 


Visit wbur.org or call 1.800.909.9287 to request your copy of 
our complete program guide. 
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GRANT LLEWELLYN, Music DIRECTOR 
CHRISTOPHER HOGWOOD, CONDUCTOR LAUREATE 





2001-2002 SEASON 


Presenting Sponsor: Os Merrill Lynch 


Saturday, December 1 at 3:00 p.m. 
Sunday, December 2 at 3:00 p.m. 
Friday, December 7 at 7:30 p.m. 

Saturday, December 8 at 3:00 p.m. 
Sunday, December 9 at 3:00 p.m. 

Symphony Hall 


A S. a VEC fe Grant Llewellyn, conductor iS UW dee 8 
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Nancy Argenta, soprano 
Brian Asawa, countertenor 
Finnur Bjarnason, tenor 
Stephen Powell, baritone 


These performances are dedicated in loving memory of Candace Williams MacMillen Achtmeyer. 
The program runs for two hours and forty-five minutes. 


The audience is respectfully asked to turn off all electronic watches, paging devices, and cellular 
phones during the performance. 


The December 1, 2001 concert will be broadcast on National Public Radio’ 
“SymphonyCast” on WGBH 89.7 FM, December 2, 2001 at 2:00 p.m. 


ae tee 





“A FINE ENTERTAINMENT” 
Handel’s Messiah 


part of our cultural landscape that it seems 


George Frideric Handel 
Born: 23 February 1685; Halle, Germany 
Died: 14 April 1759; London, England 


George Frideric Handel composed Messiah 
for his 1741 concert season at the King's 
Theatre in London, when he finally 
realized that the English public would 
rather hear an oratorio in their native 
This 
"sacred entertainment’ offers the story of 
Christ's life through a collage of Biblical 


quotations assembled by Charles Jennens. 


language than an Italian opera. 


Part I concerns the prophecies of Christ's 
birth and the Christmas story; Part II takes 
us through the harrowing events of the 
Crucifixion, and Part III explores the wider 
implications of Christ's message. Handel 
uses every dramatic operatic device at his 
disposal to set these texts vividly and 
memorably; the work was immediately 
successful, and Handel ended up reviving 
it every season for the rest of his life. 


“The whole is beyond any thing I had a notion 
of until I Read and heard it. It seems to be a 
Species of Musick different from any other... 
tho’ the Composition is very Masterly and 
artificial, yet the Harmony is So great and open, 
as to please all who have Ears & will hear, 
learned & unlearn’d...” 


INCE the Bishop of Elphin’s rapturous 
S review of its Dublin premiere in 1742, 

Messiah has become one of our most 
familiar and popular musical landmarks. The 
chief difficulty with hearing it today, of 
course, is that it’s so familiar: like Hamlet or 
King Lear, the work has become so much a 


like we always already know it. But, again like 
Shakespeare, its greatness lies in the fact that 
it is also always more interesting and 
remarkable than we have remembered. 

The composition of Messiah in 1741 
proved to be a turning-point in Handel’s 
By then, he had accepted that his 


Italian operas were simply not popular with 


career. 


the London audiences, who found them 
pretentious and unintelligible. Instead, 
Handel offered the public a new kind of 
entertainment, one that dealt with suitably 
uplifting sacred themes in plain English. In 
the words of his librettist Charles Jennens, 
these oratorios would ensure that “the 
Solemnity of Church-Musick is agreeably 
united with the most pleasing Airs of the 
Stage.” Handel’s other oratorios are all 
dramatic re-tellings of Biblical events. 
Messiah is something very different. Except 
for the brief nativity scene in Part I, where the 
Angel speaks to the Shepherds, the libretto is 
entirely made of Biblical quotations that 
comment on the events at hand, instead of 
enacting them. ‘This was an elegant way 
chief —eighteenth-century 
objection against sacred oratorio, for the 


around _ the 


Messiah never actually sings. 

The idea of putting the central story of 
Christianity on the concert stage was a novel 
and potentially shocking idea. To have this 
story told entirely in the form of quotations 
from both the Old and New Testament was 
remarkable indeed. But this also opened the 
way for a far greater breadth of symbolic 
reference. Charles Jennens used a passage 
from St. Paul to sum up the program of his 
“Scripture Collection:” “God was manifested 
in the Flesh, justifyd by the Spirit, seen of 
Angels, preached among the Gentiles, 
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Saturday, December 1 at 3:00 p.m. 
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These performances are dedicated in loving memory of Candace Williams MacMillen Achtmeyer. 
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The audience is respectfully asked to turn off all electronic watches, paging devices, and cellular 
r»hones during the performance. 
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The December 1, 2001 concert will be broadcast on National Public Sesh $126: oe 28 IS 
“SymphonyCast” on WGBH 89.7 FM, December 2, 2001 at 2:00 p.m. \~" Gee 
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“A FINE ENTERTAINMENT” 
Handel’s Messiah 


part of our cultural landscape that it seems 


George Frideric Handel 
Born: 23 February 1685; Halle, Germany 
Died: 14 April 1759; London, England 


George Frideric Handel composed Messiah 
for his 1741 concert season at the King's 
Theatre in London, when he finally 
realized that the English public would 
rather hear an oratorio in their native 
language than an Italian opera. ‘This 
"sacred entertainment" offers the story of 
Christ's life through a collage of Biblical 
quotations assembled by Charles Jennens. 
Part I concerns the prophecies of Christ's 
birth and the Christmas story; Part II takes 
us through the harrowing events of the 
Crucifixion, and Part III explores the wider 
implications of Christ's message. Handel 
uses every dramatic operatic device at his 
disposal to set these texts vividly and 
memorably; the work was immediately 
successful, and Handel ended up reviving 
it every season for the rest of his life. 


“The whole is beyond any thing I had a notion 
of until I Read and heard it. It seems to be a 
Species of Musick different from any other... 
tho’ the Composition is very Masterly and 
artificial, yet the Harmony is So great and open, 
as to please all who have Ears & will hear, 
learned & unlearn‘d...” 


INCE the Bishop of Elphin’s rapturous 
review of its Dublin premiere in 1742, 
Messiah has become one of our most 
familiar and popular musical landmarks. The 
chief difficulty with hearing it today, of 
course, is that it’s so familiar: like Hamlet or 
King Lear, the work has become so much a 


like we always already know it. But, again like 
Shakespeare, its greatness lies in the fact that 
it is also always more interesting and 
remarkable than we have remembered. 

The composition of Messiah in 1741 
proved to be a turning-point in Handel's 
By then, he had accepted that his 


Italian operas were simply not popular with 


Career. 


the London audiences, who found them 
pretentious and unintelligible. Instead, 
Handel offered the public a new kind of 
entertainment, one that dealt with suitably 
uplifting sacred themes in plain English. In 
the words of his librettist, Charles Jennens, 
these oratorios would ensure that “the 
Solemnity of Church-Musick is agreeably 
united with the most pleasing Airs of the 
Stage.” Handel’s other oratorios are all 
dramatic re-tellings of Biblical events. 
Messiah is something very different. Except 
for the brief nativity scene in Part I, where the 
Angel speaks to the Shepherds, the libretto is 
entirely made of Biblical quotations that 
comment on the events at hand, instead of 


enacting them. This was an elegant way 


chief 


objection against sacred oratorio, for the 


around the eighteenth-century 
Messiah never actually sings. 

The idea of putting the central story of 
Christianity on the concert stage was a novel 
and potentially shocking idea. To have this 
story told entirely in the form of quotations 
from both the Old and New Testament was 
remarkable indeed. But this also opened the 
way for a far greater breadth of symbolic 
reference. Charles Jennens used a passage 
from St. Paul to sum up the program of his 
“Scripture Collection:” “God was manifested 
in the Flesh, justify'd by the Spirit, seen of 
Angels, preached among the Gentiles, 
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